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How's everybody doing? Dawn & I are pretty good. First Td like to apologize to
those who ordered merchandise last issue - the delays were unintentional and in part my

own fault for a little bad bookkeeping. There shouldn' be any delays of that magnitude in
the future. Speaking of which. we're not producing
Tartan tee - at this time, we're only producing our exclusive AOU Steeltown tee. This is
probably our best tee vet so be sure to get yours. Details inside,

Tow many of you have picked up the remasters yet? I'm a little unsure if it was
did. I it was in my lap. 1 would have only
remastered the first four albums. As it is. 1 have only picked up the first two (and David
Wright sent me those in trade). Its so ineredibly cool to hear ALL OF US (my favorite b-
side. ever since | became a fan) in a crystal clear cd sound! I really like the packaging
format for the remasters also (like using the red motif for The Crossing). although T think
they could have included some archive "never-before-seen” photos. and 1 think the photos
in the Steeltown booklet are downright blurry!

I have a lot of people to thank here - as far as the issue goes. immense thanks go
to Dawn who did 98% of the typesctting for this issue. Thanks to David and Tom for the
prizes for this issues’ contest. Lots of thanks go to Foree management and Reprise for their
helpfil info on Junior Brown and Grant Lee Bulalo. And many many many thanks to
Lowell, for a number of reasons! First, I don't know how many of you are familiar with
John at Direct Product Distribution (we've advertised his service here a few times), but
John auctioned off a gorgeous enamel Steeltown badge. 1t was the black cog. with the
silver BBC logo inside. T bid $20. 1 didn't get it. Now what you don't know is that Lowell and
I have actually had to get up with one another before bidding in auctions sometimes. 1
remember a Goldmine auction with 4 or 5 rare BC 7" - some were double 7's. Lowell
called me up and we were both going to bid. so we had to come to an agreement on exactly
what each of us was going to bid on, keeping in mind who had what in their collection
already. When it all came out, he won what he wanted and T won what I wanted. Then
ed stuff’ from a guy at the same time and he got my
order and 1 got his order' Anyhow. that big lug outbid me and then gave me the pin

ny more of the original AOU fee o the

justified to remaster as many albums as the

there was the time he & 1 both orde

knowing how much I wanted it. | coulda cried. 1 have that pin prominently displayed in my

kitchen now. Coincidentally. John is currently havir
7" wiphoto insert - minimum bid is $25 and bids must be in by August 24th. You can
contact John at: DPD. PO Omaha NE 68137

Then just recently Lowell gave me a subscription to Goldmine. as 1 had let mine run out
Lowell is the kindest. friendliest person I have yet to meet in my life. with the possible
exception of my parents and Dawn (who puts up with me on a daily basis!). Andrea
always keeping an eve out for me too. and sending me nice things - congratulations to her
on her graduation! She's been a member of AOU since it's inception! I'd also like to thank
Lewis for keeping me up to date with what folks are saying on-line (I've been off since
February). and for the article in this issue on Restless Natives. Thanks go to Tom and Art
for their article contributions - se? AOU is what the fans make it! All T do is arrange the
stufl' into a somewhat cohesive little booklet




1 a (sad) reminder that I'm planning to fold AOU next April. Everyone in the member
Jisting wil receive issues until that point. Remember, though, anyone is welcome to submit sample mate-
rialif they'd like to take over the fanzine. Of course, anyone can start a BC fanzine (after all, who am /, and
1 did?), but Td like to "approve” it before I let someone use the AOU name. Stan Lenkiewicz and Ed
Bapista have sent me their sample ofa fanzine and it looked pretty good. Well see what transpires between
now and April!

I'm sure all of you are as, well,pissed as | am about the cancellation of the US Tour. I guess the
US simply st "cost-justfied,” which leaves US fans with a bad taste because it makes you realize that, at
nes, it comes down to the pound (or dollar, whichever!). Some are worried that if you didnt see ‘em

before, you won't see 'em at all now. And maybe if we buy 2 (or 3, or 4...) copies of the next domestically-
released BC cd, they'll tour here.
As far as 1 know the "eclecti

acoustic album - IN THE SCUD [what? more bomb imag-
ery??? - Ed] - has been pushed back. The ads in Goldmine range from mid-July 1o Mid-August. Tan has
told me the guests on the album include the percussionists with the P

age/Plant tour (including Hossam
Bjork and personal favorites Red Box),
a fiddle player, keyboardist (ch?), and 3 backup vocalists. The tentative track listing is as follows: The
Night They Drove Old Dixie Down, King Of Emotion, Summertime, Big Yellow Taxi. Sling It, River Of
Hope, Where The Rose Is Sown, Come Back To Me, Eleanor Rigby, Ruby Tuesday, Winter Sky and The
Buffalo Skinners. Stuart was recording his solo album in Nashville in April/May according to my info
from lan. He says "not so much Lyle Lovett... more a male kd Lar
&M
'96." He also claims that Polygram US will be releasing "something similar” to the UK remasters later this
vear, Let's wait & see what turns up. Of course, Polygram plans to release Restless Natives in the UK in
September, and then an “obscurities” album, with b

Ramzy, who's done work with many many gr

t artists, includs

Interesting. Tan also said Tony, Bru

1k are working on a project separately, and that the next BC album will commence (recording) "

ides, mixes, etc.

Last, but not least, I want to send condolences 1o those of you who have lost loved ones re-
cently. AOU has become like a family 1o me (as 1 hope it has for you all) and it saddens me to h

ir of such
hem here, but
just keep AOU folks in your prayers, ok? Next issue we have an essay on Killiecrankie, savvy tour tales
and lots and lots of naked babes... oh wait, that's my other fanzine! Just kidding.

Thanks, until next time (OCTOBER???),

passings, as I'm sure it does each and every one of us. I won't embarass the folks by nami

Lowell Austin at Wal-Mart with his brand-new layvnmower!



AOU's EXCLUSIVE
STEELTOWN
T-SHIRT!

EOUNTRY

STEELTOWN

First off, both previous designs of our AQU tees are now
unavailable. Sccondly, the new tee looks much better than this
diagram! If you've been a member of AOU for awhile, it's very
similar to the cover for AOU Volume 2 Number 1, which also had
the lyries to Winter Sky on the cover. I'm not exactly sure how
much liberty | have with BC logos and designs prior to AOU
becoming of ficial, so there’s always a chance | may get tapped on
the shoulder and asked not to produce any more of these, so order
NOW! Each tee is 100% cotton and comes in L or XL and in your
choice of either WHITE, GREY or SLATE BLUE - please indicate
ist 2nd and 3rd color choice. All tees are $20 post-paid. Make
check or Money Order out to James d Birch. And, judging by
recent orders, you might allow 4-6 weeks for delivery.



STUORT ODOMSON of BIG COUNTRY
BIG COUNTRY singer Stuart Adamson has just released a new album, Why
The Long Face, and has lined up a series of summer concerts. The rocker,
who scored hits with Look Away, Chance and In A Big Country, has lived in
Florida for a year but plans to move back to Scotland eventually.
CLANCY GEBLER DAVIES put him in the Hot Seat before his Saturday gig in
Bath...

WHY did you move to Florida?

| wanted to be in the sun for a while and hear guitar bands on the radio.

WHO'S the first person you'd invite to your birthday party?

John Jobson, TV presenter Richard Jobson's big brother, because he's the funniest man

alive.

'WHO would you keep off the guest list?

0.J. Simpson and his entourage would be a good choice.

BEST party you've ever attended?

A Rod Stewart one after the Prince’s Trust Concert when | got to meet Kenny Dalglish

FAVE drink?

Arizona lced Tea

FAVE food?

Anything hot and spicy like Cajun and Indian

FAVE bands?

Bebop Deluxe, Led Zeppelin, Kate Bush

WHEN was the last time you cried?

I cry vith alarming regularity. Just watching TV can set me off

YOUR worst job?

| was a trainee accountant for six weeks.

FIRST record you ever bought?

Paranoid, by Black Sabbath

WILDEST thing you've ever done?

Getting thrown out of a hotel after using its bed linen for togas.

WHAT would you change about yourself?

I'd have better skin. | still get spots in my 30s.

WORST nightmare?

Drowning or waking up and finding out I'd become David Mellor!

WHAT'S your car?

A Lincoln town car—it's silver and huge

CAN you blush?

| hate it when you meet someone and you can't remember their name.

ANY bad habits?

| can get terribly crabby at the wrong times.

HOW do you relax?

Playing footie, running, chillin’ out on the beach.

WHO have you got the hots for?

Geena Davis.

WHAT do you see yourself doing in 10 years time?

Not being married to Geena Davis, sadly. Probably playing in a C&W band
Reprinted from The Star, 6/15/95. Courtesy of lan Grant
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Howdydo, neightor This letter came st just the right time,
a5 T was _just getting mound to this very colamn of AOUL

Dear James,

m it'sbeena I've written you ies across the board.
Itsbeen a mugh 96 for me; 50 thought [ et you know thatFm stilaround andi cara. The last AOU was
superb. The fan club base is growing and so are your issues. Has anyone been able to pick up the new
remastered versions of the past albums? I've checked all of my sources and | am having no luck. | just
subscribed to GOLDMINE & 'm awaiting my firstissue. | just purchased an older cd of a BBC live concert
from '89.

, on my musical front | had two weeks recently to visit old school buds (and ex-band
members). We did a couple of "live" shows back in my old School town of Winona, MN. We played some
BC material along with everything else. We played Porrohman, Angle Park, Fields of Fire, Inwards, Blue
on a Green Planet and Heart and Soul. It was fun, really fun and our audience recieved the songs with
great enthusiasm. Perhaps it was the beer. | had purchased a new amp and effects system and they
make me sound as if| know how to play [all guitar players out there know the feeling! -Ed! Perhaps a get-
together some day, a little jam, would be fun

How are things going for you? | hope all is well. ' sure you'll update us on BC's happenings
s00n, 50 [l wait with baited breath! | probably told you before that most of my BC audio was stolen from
my vehicle last year. | was only trying to move them from point A to point B. So, I'm desperately searching
for more stuff. A lot of it was live tapes and a lot of import cd's. Help me if you can (extra info) please?

1l keep in contact, perhaps a phone call could be in order.

Thanks,
Chris Raaths

PS - Could you print an apology to all AOU members on my behalf regarding my absence and lack of
contact?

PS [from the back of the envelope - Ed] I'm curious to what kind of car you drive? Me - 1991 Sterling 827
SL - British cars rule!

Thanks a lot for the compliments. Each time | get an Issue of AOU together, | get myself to
thinking it just a litle bit bigger & better than the last. | hope you all agree! A lot of folks are getting the
've heard, but 1 don'tthink the later albums will be as popular as the

early ones.

That's great that your band did some BC - my own band has included Close Action in our set
list for over a year now and it usually rocks - even with teenagers! A jam'd be great - | wish we could get
all the AOU musicians together for an all-star session!

Im really sorry about your stuff being stolen. The saddest part s that the thief probably just
pawned the stuff. As for “re-stocking" your collection, you've taken the best possible first step by Sub-
scribing to Goldmine! Next you might choose a few nearby fans from the AOU member list and break into
their houses and steal their BC! Just kidding! How ‘bout it? Anybody care to donate any copies of BC stuff
to Chris? Itd be your "good deed for the day

I might be getting my phone re-connected soon - Il probably have a new number for you all
in the next issue.

nd finally, | drive a 1986 Blue Toyota Tercel Wagon that | affectionately call “The Blue Turtle."
And right now, its well overdue for an oil change!




&%%MX\@HS f@
2

Reprinted from the Yorkshire Post, 9/29/95 g
courtesy of Ian Grant

s
I~
>

(s}

Unfashionable or not, Big Country, quite frankly, couldn't give a damn and are quite
happy to hover above the competition of the charts after 14 years, three record com-
panies, 20 top 40 singles and eight top 10 albums to date.

Unfashionability is, however, a very marketable attribute when you consider
that most bands are striving for that very status, to set them apart from the rest.

But at this stage, Big Country are more concerned with the strength of their
songs than with building an image

Stuart Adamson (vccals guitars, E-bow, sbde guitar and B-bender guitar)
sits in a studio nD whether or not they really
went away: “No, | dontmmkws did really; obviously we went through a bad spell in
the early part of the Nineties

“We had record company hassles and the albums suffered.

“Mark (Brzezicki) left to do some session work but came back and now it's
just really special for us to have the original line-up again."

Big Country left the scene for a while with five gold albums to their name, so
its hardly surprising that the band feels under pressure to perform their trademark
rousing guitar anthems.

"When you have that kind of success, itis difficult to shake those pre-con-
ceptions made of you, but it only deflects what is happening at the moment--our
songs are much stronger now.

"The songs back then sounded fine but | just didn't like the overall sound."

Back in the Eighties, Big Country were seen as an antidote to the synthe-
sizer duo with a refreshing blend of instrumentation and that "bagpipe" guitar sound
that distinguished them at the time.

Ironically, but perhaps fortunately for Big Country, synthetic music is back
with a vengeance to open the gates for their return

“The guitar riff is and always has been very much of a hook and the guitar
itself has an incredible visual image, but a couple of years ago the scene was dance
so it's quite nice now to see some bands coming out with original songs.”

Big Country's new album, Why the Long Face, is not so much original as
reassuringly familiar.

This is Big Country back at their anthemic best, with drum-beat introduc-
tions, the bagpipe-sound trademark and lyrics that hint at social and environmental
issues.

Post Nuclear Talking Blues, for instance, is a sincere-sounding title.

“Actually it's a completely superficial title," says Adamson.

"The song is basically just about having a really bad day, but then you need
to have some light and shade in a 14-track album.”



to Mecca

story and photos by Tom Kercheval

Even before the words "big" and "country” were joined together in one of music's
most sacred unions, T was in love with all things Scottish. The majestic drone of the
bagpipes, the lilting accents, the thought of rolling green hills, medicval castles. hallowed
battlegrounds--it was the stufl’ of fantasies. So, when my favorite uncle informed me of a
business trip he was taking to Scotland last August. and the subsequent potential that he
may be allowed to bring along a guest, (namely me), I jumped at the chance. Literally
Almost jumped right out of my skin. Anyway, I know how boring it can be to listen to
some idiot rant about his vacation, so T'll try to make this as brief. as painless, and as
incoherent as possible, okay? Besides, James needs this asap. so I'm going to have to write
by the seat of my pants. Here we go.

Flying into Scotland was a spiritual experience. T1l never forget it. The small
amount of Scottish blood that occasionally makes its way through my heart began to surge.
as if it knew. And I'm sure it did. The view was spectacular; a clear day that revealed the
beauty of the countryside in all its ancient glory. What really struck me. though, was
when, upon walking out of Edinburgh airport, T first smelled the unique scent of Scottish
air. It was farm air, yet strangely different from the farm air I've been used to all of my
life. It was soothing, welcoming. What was really interesting. though, was the fact that
the smell continued to linger even in the heart of Edinburgh, the capital city. for crying out
loud! T was in love with this place immediately.

As my uncle was otherwise occupicd. T was free to explore on my own, and
explore 1 did. Our hotel was just at the foot of Edinburgh castle, a truly magnificent
edifi
eling minstrel over the centuries. It was here where the Military Tattoo was held (which
I was privileged to witness), an event which features armies of pipers, re-cnactments of
key moments in Scottish history, and a huge fireworks display. Quite an emotional expe-
rience

¢, site of many historic moments in Scottish history and inspiration for many a trav-

The first chance I got, though, I headed straight for a record store. I couldn't wait
to see what it would be like to I(mk in a Big Country bin and actually see something
besides 7HE CROSSING and GRI HITS. Sure enough, as soon as I stepped into
| Virgin establishment, there was prominently displayed, a large assembly of Scot-
tish artists on cd, among them Runrig and. of course, Big Country! 1 picked up an extra
copy of STEELTOWN, as well as the IN 4 BIG COUNTRY compilation. I was close to
heaven

continued.
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’éinc next day however, gave me quite a financial seare. You see, I learned that there was

a record show coming to town, and, of course, I had to be there. You should have seen
it. I swear, if I was a weaker man, I would have spent every last pound I had. There
were so many Big Country items that it was virtually sickening. Sickening because I
could not have them all!! T did manage to pick up some cool 12-inches for myself and
James, as well as some other nifty items. Isaw a Fields of Fire 7-inch formed in the
shape of Scotland, but just had to draw the line somewhere!

But no, I did not spend all my time in Scotland looking for Big Country
material. What kind of freak do you take me for? Ialso had homemade scones at dawn
by the sea, visited the quaint village of Crammen, listened to pipers at sunset, visited
pubs by night, traveled to the fields of Falkirk and Bannockburn, paid homage to the
image of William Wallace, discovered cider beer, hiked towards the Highlands, day-
dreamed by the lochs, stood alone atop a small mountain, the city of Edinburgh laid out
before me, "Belief in the Small Man" playing through my headphones. T even, dare 1
say it, bought a set of the old pipes for myself. I've always wanted to play them, and by
golly, I'm going to. It ain't easy, though, let me tell you, especially for a dichard guitar-
ist like myself.

Okay, okay, so I also visited Dunfermline. No Stuart sightings, though. He
was off playing in Germany somewhere, I believe. Anyway, it's a sweet little town, not
too small, not too large, and where the remains of Robert the Bruce are said to reside.
As for the people of Scotland, well, they seemed initially shy but inevitably quite friendly

Extremely friendly, actually. Iloved them. They seemed more close-knit, more con-
cemned with the welfare of their fellow countrymen. Of course, I could just be imagin-
ing all this, as [ was admittedly pretty enamored by the whole experience. By the way,
it's amazing how a Scottish accent can affect a female's level of attractiveness, at least
for me. 1 fell in love too many times to count. I guess I was just on sensory overload
I'll always remember Jackie, though: a shy, beautiful maid at the hotel. She had the
loveliest smile.

In closing, everyone reading these insane ramblings must, at some point,
make a pilgrimage of their own to this precious pearl of a country. You won't want to
come home, at least for a while, and I guarantee that you'll never listen to Big Country
in quite the same way again. Do yourselfa favor, though, and leave your official Mont-
gomery Seott Star Trek uniform at home. They're not too keen on Scotty over there.




Bl COUNTRY

Pruwner e BRzezest sis "NERE JUST FOW 1PIOTS PLAKG TOGETHER."
THOUSMDS OF FMkS MSKREE. Al Tewmt 5omps THe B Commr Tow ws
W SERCH OF THE TRUTH,
There's one sure way of annoying the members of Big Country. Ask them how they
manage to make their guitars sound like Secottish bagpipes.

“It doesnit sound like bagpipes!” exclaims bass player Tony Butler.

"It's a comparison Ive never been able to see," affinns guitarist and singer Stuart
Adamson. "I think it just comes subeonsciously from my style of playing rather than us
striving to be the Sound of Young Scotland or somethin

Whatever, it's the exhilaration, folkish melodies played on Adamson and Bruce
Watson's dual lead guitars that distinguish Big Country from their contemporaries and
conjure up the freedom of wild, open spaces.

"You're sort of brought up with it, really," says Stuart, 25, of his upbringing in
Scotland. "People have gatherings at their houses and you really grow up with old
Scottish and Irish folk songs right from when you're very young. I think its also because
TI'm self-taught on the guitar; ['ve never tried to copy anyone else. It's come out of that. T
still cannot see how it sounds like bagpipes, though."

Another myth about themselves they are anxious to put to rest is that Big Country
are an entirely Scottish group.

"My grandfather was Scottish,” says London-bomn Tony, 26. "Stuart was born
in Manchester. Bruce was bom in Ontario, Canada, and Mark was bom in Slough
(England). It's just a media hook; it's romantic, attractive to say we're a Scottish band.
People think of pipe bands and kilts, they don't really think of rock and roll as coming
out of Scotland. At our first show in Vancouver, the promoters had a piper walking up
and down outside advertising the second show!" He shakes his head in disbelief. "That's
never going to happen again.”

It's two years now since Stuart Adamson formed Big Country. Raised in Dunfermline,
Scotland, he comes from “just a normal, working class family." His father was an engi-
neer in the local coal mines who later took his engineering skills to the Merchant Navy.
“In that area you're brought up with a sense of family and a sense of community and that's
all there is to it." As he talks to me on Big Country’s tour coach, on an overnight haul
from Cleveland to New York, his young son, Callum, squirms beside him.

When Stuart was 13, his dad bought him a guitar and pretty soon he was
playing “with mates in the village" in a band called Tattoo, bashing out cover versions of
current pop hits. When punk hit Scotland in the late '70s, he was a fervent convert.
“There was a great sense of positive action amongst young people at that time," he re-
‘members, and punk gave him the chance to play his own songs on stage without embar-
rassment.

His first punk band, the Skids, achieved national success in Britain with a
stream of hit singles and albums and constant tours. Stuart's unique style of playing
developed as one of the rallying cries which attracted a large and loyal following to the
Skids before Stuart left in 1981

"All the spirit had gone out. I was really disillusioned. I thought, bugger it,

continued. . .




Imay as well be writing songs myself." So he retreated to Dunfermline and put together
the original Big Country line-up with local boy, Bruce Watson, a fan of the Skids who'd
been messing around in various bands. “Id always liked his ideas and stuff so I just
asked him if he wanted us to start working together. I didn't set out with any master plan
or preconceived ideas. 1knew it was important to get the right people.”

Someone who'd also been impressed by the Skids was Tony Butler whod toured with a
band called On The Air (fronted by Pete Townshend's younger brother Simon) as sup-
port to the Skids, ery night he witnessed the "triumphant feeling" the Skids aroused
in their audience and vowed that "if I was ever going to get in a successful group, it was
going to be something like that, that kind of feeling.”

Tony comes from Ealing, a suburb on the western outskirts of London, where
his family were neighbors of the Townshends. While Pete was tackling the problems of
massive success with the Who, Simon and Tony "used to knock around on the streets
and in youth clubs and just carried on from ther

After slogging away for about five years, they advertised for a new drummer
and acquired Mark Brzezicki, now 26, from Slough, a young veteran of numerous bands
and a determined technical player. "I completely missed out on the punk thing," Mark
admits. "I was trying too hard to be a musician at the time."

On The Air was, he says, "the most technical band I ever played in--all 9/8
timings " But afier two albums they realized they were "getting nowhere fast. I think we
sold about 130 records," laughs Mark, "and I must have bought about 30 of them for me
Mum and Dad."

Mark and Tony decided to pool their resources and established them:

Rhythm for Hire, a top session team in London. They played on dozens of obscure
as well as on Pete Townshend's two solo albums, and Tony filled in on the
s single, "Back on the Chain Gang."
"We made a little name for ourselves," says Tony, "but it got a bit boring."
Then came a phone call from Stuart Adamson asking the duo to play on the demos he
was recording in London for his post-Skids band. As a group, Stuart, Bruce, Mark and
Tony jelled right from their first rehearsal. "I just knew right away it was totally right,”
recalls Stuart. Big Country was born.

esas

Over two years later, they can look back on months of solid touring and their first album,
The Crossing, with pride. A large following has gradually built up, bigger than the
Skids but without any "backbiting" within the group. A respect for their audience unites
Big Country

Tony: "My attitude on stage is to enjoy what I'm playing, play it to the best of
my ability and try to share it with the others standing in front of me. When it all blends
and meshes into one, it's an amazing creative force and it gets into the audience.. And
it's the audience feedback going backwards and forwards that makes it all worthwhile."

Mark: "I think too many groups go on stage with the mystique of them being
up there and those lot being down there. They're manipulating the audience, acting like
demi-gods after gigs, rushed off into a long, black limousine with dark windows, being
unobtainable. It's not treating people with respect. That's the reason why, if we can, we
meet people after the gigs. Because we're just as normal a bunch of people as they are.”



‘Their respect for people also inspires their songs. A "sense of community" is
how Stuart Adamson puts it. "It's a concern for other people rather than just yourself.
T'he same thing always happens during times of recession when right-wing governments
come to the fore: people become more insular and selfish and much more interested in
looking out for number one, when those are times when they should be looking toward
other people. [ think in the past, when times of hardship struck, they struck everybody
and everybody did pull together. But now there are people who are totally safe from it
‘That probably includes us now because we've sold so many records."

Nevertheless Stuart still lives in Dunfermline with his wife, Sandra, and son
Callum and "draws inspiration” from the place. "I like the spirit of the people there. I
love the area, the countryside." His "sense of family" is still strong: his parents and his
wife's parents live close by and Sandra and Callum have accompanied him on tour
“Basically because I'm sick to death of spending so much time away from them and they
are very important to me. More important than music is, I think. "

Big Country's big success in America has left him level-headed: "I'm not
cited by it or surprised; I'm just satisfied. 1 just see myself as someone who lives in
Scotland and who is a bit pissed oft with some of the things I see going on there. [ don't
see myself as an artist at all-L just feel the need to communicate and songs are the best
way for me to doit. You know, I find it really hard to understand why so many people
seem to think that, because they're in a group that sells a certain amount of records, it
makes them one of the most important people in the world. To me, every single indi-
vidual is important."

Tony Butler's experience in the rock business has helped form his anti-rock
star attitude. Working with Pete Townshend "opened my eyes to a lot of what goes on in
this business," he says, and witnessing the sad fate of his friend, the late James Honey-
man-Scott of the Pretenders, "strengthened my attitudes against rock and rolL”

“He was just like me, playing in a band. They did American tour after Ameri-
can tour and he started believing he was a star, being approached by people who shouldn't
be in the business, giving him bad drugs. Coming back to England, he realized he wasn't
that important anyway, having to find the drugs he's been fed over there, going home to
Hereford, realizing what a boring existence that is and not being able to handle it. It
really cut me up when he died. I want to make it clear that those type of people, com-
monly known in the music busines: ,' can stay well away from us because they
won't be entertained.”

Atthe Agora in Cleveland, I watch Big Country summoning up the feeling to inspire the
feedback between themselves and their audience. It takes a while but group and audi-
ence get there in the end.

"Basically in this group,” explains Tony, “we've got Stuart and Bruce who've
come out of a punk background, and myself and Mark who've come from a very musical
background: the crossover's been terrific. I've realized that I can go onstage and play
what the hell Ilike when, at one time, my attitude was that I had to play perfectly. It's the
emotion that counts and not the experti:

Mark is the most down-to-earth. "We're not trying to live out some planned
rock and roll dream,” he insists. "We're just four idiots playing together."




O Moy De sk

Here's the picks of the musical litter for this i

B JWNioR BRoWn
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seMi-cRazy D

CURB RECORDS
My good friend Kevin at MSA Studios turned me on to this musical genius of country mus
few country music artist's material, and Junior Brown is number one and steady right now.

A few days before his publicity company’s bio arrived, I was pondering exactly how to explain to
90 or so people who probably don't care for country music - whether it be the "tear in my beer” redundancy of
older country o the this-clos n-roll blast of today's newer country - that Junior Brown is country
music for people who don't /ike country music. Of course, the bio came and the very first lines summed it up
quite nicely. "A lot of people tell me they don't like country music, but they like what I'm d s Brown.

"I hear that line more than anything else." His music combines the soul of country and the «puu of rock n' roll.
However, "crossover” is not synonymous with watered-down or light-weight. "Just about the time they label
me as some old-time honkytonk singer, I throw something new in there that surpriscs them. And then they Il
e the traditional styles of country musie, too. Do something to wow them without ruining the roots of
country and they end up accepting the music that they would have been prejudiced against.”

Brown's first three releases on Curb Records, 12 SHADES OF BROWN, GUIT WITH IT and the
ep JUNIOR HIGH, have helped to establish him as a crowd favorite from Texas roadhouses to the hippest
clubs of New York City and Europe. SEMI CRAZY was relcased the end of May. To help facilitate his
desterity on both the standard 6-string and steel guitars, Brown invented his own guitar hybrid, the "
“I'was playing both the steel and the guitar, switching back and forth a lot while I sang, and it w
of awkward," Brown says. "But then | had this dream where they just kind of melted together. When I woke
up, I thought "You know; that thing would work?" They made double-neck guitars and double-neck st
why not one of each?" A quick call was made to guitar maker Michael Stevens, whose expertise made the
dream a reality, and the guit-steel was born. Brown's really the Jimi Hendrix of country, the way I see it, in that
he knows his instrument inside and out, backwards and forwards. In his solos, he alternates between the two
necks and just amazes you.

In lesser hands, the guit-stecl might become a flashy gimmick at best; in Junior's it's clear that it's
merely a tool, a means to an end - the end being some of the hottest, most heartfelt playing heard in years. He
also does this really cool de-tuning thing (mid-solo) on a number of tunes that exemplifies exactly how much
Knowledge and control he has over the instrument. As for his basic sound, it's very traditional country and
Junior has a warm, mellow baritone voice thatll drive you nuts. One thing I've always held against a lot of
country music is that most artists do not write their own material. Not so with Junior, the exceptions being a
cover song here and there. Also he has a terrific sense of humor - take the first lines to "Party Li
GUIT WITH IT), a song about the ills of drinking and driving - "I'm a guy who likes \o]\.uh And stay out late
at night'] love those party faces/And those pretty party lights But theres another kind of party lights/That T
can't stand to sce/When there’s a man in that patrol car/And he don't wanna party with me.” He's a low-profile
Kinda guy off-stage, but definitely an extrovert when it comes to his music.

His talents have led major magazines like MUSICIAN to herald Brown as a genius, and declaring

sue!

c. Tonly persue a

to-roch

steel

“Junior Brown has already proves he keeper of ‘s flame or the 90's version of so-and-so.
When people talk about him S0 years from now, it will be in the same breath as names like George Jones and
Merle Haggard.” LIFE him as the only ian included in their "All Time

Counry Band" and GUITAR PLAYER magazines's 1994 "best of” saw him #1 lnp steel player, #2 country
guitarist, and #3 country album (GUIT WITH IT). The Los Angeles Times recently said “In his music and
videos, Junior Brown exudes the sweet, simple feel of someone who would be right at home on a bus bench
nextto Forrest Gump. He could it right in, as himself, in a TV remake of Andy Griffith's old Mayberry show.”
If you can respect a traditional country feel with some rockabilly and surf injected, you too will enjoy Junior
Brown's music. And believe me, I wouldn't waste this much ink on paper if I didn't think each and every one
of you should go out right now and plunk down some hard-camned cash for some amazing music (for starters.
try GUIT WITH IT) that will brighten your day, get your toe tapping, make you laugh and maybe even bring
an appreciation for a genre you might otherwise overlook.



grant 1ee buffalo
cOpperopolis

SLASH/REPRISE RECORDS

Asa lotof you already know, these guys have been my *2nd-favorites” for about 2 years now: Thisis their 3rd
album, and while it doesn quite match upto the first two, FUZZY & MIGHTY JOE MOON, its a great album on it's own

Explaining the tile, guitarit-lead vocalist Grant Lee Phillips claims its a real place, once a thriving copper-
‘mining town and stll home t0.@ small population. *There's a generalstore and a church and a school.”says Phillips. "I grew
up close to the road that led there and I always had an atachment to that name.

Grant Lee Butfalo's songs begin with a profoundly intuitive process. °I thirk when I sit down o write, espe-
cially i an pconacons . hee's et 131k 0 scne Kind o innr v o igher o Philpscontends

! it it delivered.” But, he quickly adds, °I's The
‘\(ounl its Jusl avent”

A wil et v sl i o we prodieed by b ket nd ackup vl P Kinble

For Grant, it witch doc trus \anoumderlohelp

them capture \h:xr s Sl i [phap il funiicwe oo omid bkt o 8 example! - AU ed ]

began forging this chemistry in Los Angeles in the early 1990's - afer the breakup of S Burlesque,

which e Fhllhps and drummer Joey Peters[the most down-to-carth guy I've ever met in music - AOU ed ], The group

P "Fuzzy® Bob ly label in 1 d deal with Slash Reprise:

followed. 1993 saw uzzy A S\vp(hml

them as the best live act he'd seen in a long time. In 1994,
off the touring merry-go-round to record MIGHTY JOE MOON, and even went on the e dinde hatprojct.

The highs cfp]a)mg live in support of MOON - GLB opened for REM i various far- DG e
tempered by some !
having the bus broken into and e luggage, stereo equipment and CD masters of materil stolen. B e
blew a tre and the band found themselves stuck on the autobahn without a ride.

“The album starts off with the irs single, Honrespuun,  driving tune all about the *duwarf militias" that seem to
be springing up here in the US. From that we go to.a beautiful, s track called The Bridge, with soulful piano and talk of
metaphorical bidges we all must ross in ourIves. Then it rousing Tunder, with it s of ambien guiar, voice nd
‘mellotron.
tome.” Even f opposition Crackdown is
reminiscent of GREEN or OUT OF TDME.e REM (s iy bees),a ol e asking you o recall the

P

detniled he Waco ordeal n Lone S MOON) Neil Young fecl, and '
as Phillips professed influences. Then Bethlehem Steel, a falsetto-filled tale of bythe old
mill its”._a roman l,the people that brought lifeto it
Tt tiempts t justspose iving nsp)mllm withexthly riumphs and b sheercoinidencereclls soul music of the ealy
seventies. Ithink of it d Blue Oyster Cult is what
i * These lines should strike youas somewhat familia, 1 think: "There was a light Blue as welders torch Tt used to
st Our mother's
World War Twol
olThe booming days of Bthichem Steel”
That! Hove wes, Gt s, ritenon e g » maodtrytchomets sip in e imbelnd o
s Joey and Twent ripsing. info he woods i p
yhada

d most of the songis )usx all geen moss and

d: tools.* Better For Us rtgzrds an m.\ tree Grant grew up with, and how it now "grown old.. (&) it threatens to fall*
Ph\mps explains, “The song d the idea that ends tial as beginnings. As childhood ends,
ful but none of he task." Two & Two (my personal favorte)

tion of the probl Phillips notes, " come, but

areflection of the e anticipation of the present day * The last o, The Only Way Down, was writien "in Australia
aftera long and humi
Aoty el e I\'nc The gistof e song i tht Seiac s bt only road: the only way off the

grand fingle.”

This album is more polished than the previous two, and at times, I think that's what dilutes it in comparison to
them. They spent more recording time in the studio with this one, also. If you think you want to try some GLB, my first
suggestion would be MIGHTY JOE MOON, but as 1 said before, this album does indeed stand on its own an
tremendous lot to offe in these days of three-chard, muddling trash bands who sholdsiteven be signed. letalone getting
radio airplay.



Dnead Zeppelin
un - led - ed & the fun sessions

IRS and Imago Reconds

Cary Putman of the tand sert e a cdpy of The Fun Sessions 1o get to Suart.
Fe toured weilh C ek in K65 when be was wilh the band The Prime Movers twho |
had 1o knowledge of until Andrea st me a tune of theirs on which Suart p
bow). | being a sleazy kind of gay wicle Ritnan tack and asked if he could spare me
a copy as | have always liked what Ive heard of Dread prm He indeed did and
Lenpyed this new DZ dise thorughly! Just in cas youire not familiar with DZ all T
need o sy is choezy Flvis impenonalor heading up a band who does reggae versions
of classic Zeppelin @nd other classic material. A lot of pegple I think have a problem
with DZ whether it b they eant take the keokiness or they feel i 1 munder of L
classic Zeppelin of yore. [imyself love Led Zep immensely and dill we 1o probler with
DZ- and believe me [ can handle kookiness bwell up b about the Chocolate & Cheess
alhuin by Ween and then [ daut golling a wee disoriented)

One thing a lot of pesple cant undertand is that from a musicians pergpoc-
tive it takes a lot of love and repect to transform the songs the way they do. They have
{0 really g ingide a fune to undentand what they ean do swith it Yakn OFeilly io
terrific with Tor Telvis the Flvis guy) at one point subdituting Teenage Craceland for
the usual Teenage Wasteland ( know we have srme die-hard Who fans out there - dop
grambling®. Putman was originally the hssist when they relensed their find ed Ure
Tod-Fd but now mans the lead six-dring, The Fun Sessions has reggne slants of the
Peatles Deep Purple (1R Lynyrd Skymyrd the Doors Creaim and more. Uneled-Fd is
totally Led Zep covers Foth are great and 1f you have a penchart for classic wek and
a wn of humour Id sy dive right il And thanks to Cary for snding me the dise.

supcrdrag

ELEKTRA RECORDS

Wow! | fove this band! | saw that Sucked Out video on MTV's 120 Minutes, and the
first time | thought it was kind of annoying. The second time it got stuck in my head, and | had to
have the album! As a matter of fact, | kinda got in an argument with the record store manager
when | went to buy it (I swear, the sign clearly says "If we don't have it, 20% off special orders!”)
I've been listening to this album in my car non-stop since | bought it!

What you have here is the result of a tour bus crash - if the Urge Overkill tour bus hit
the My Bloody Valentine tour bus, the four guys emerging from the wreckage would be, collec-
tively, Superdrag.

These fellows have a great grasp of sonics, harmony, and rhythm. You'l find yourself
anxious to listen to the cd again, something that doesn't happen with every cd you buy, right? The.
bass carries and plods with a great 60's feel and the guitars are a perfect balance of tone and
feedback. The drums are right there i the room with you

I realize a lot of you aren't into recent music, and | can respect that. But, really, don't get
so far into that “nothinafter-1985" attitude that you overiook some great modem music, like
Superdrag. My favorite tracks - it's honestly hard to choose! - would be Slot Machine, Phaser,
Cynicality, Truest Love & Nothing Good Is Real. Do yourself a favor and check out this band, they
aren'tlike “all the rest!"




A QUICKIE WITH...

STUART ADAMSON . BIG COUNTRY
Reprinted from Hot Press, 4/6/95
courtesy of Ian Grant

What was the first record to send a shiver up your spine?

I was lucky because compared to most my friends, my parents were pretty hip. My
mum worked in a record store when | was younger and | remember saving up my
pennies to buy Billy Fury's ‘Halfway To Paradise” which | stil love. Then, in the 70s |
gotinto Led Zeppelin, T. Rex, Mott the Hoople and David Bowie, who was a big hero.
At the same time, we had these family get-togethers where everyone would sing folk
and country songs and | think that's sneaked in since as a bit of an influence.

What was the last album you either bought or blagged?

| used my flexible-friend to buy the new Radiohead record which is brilliant but my
favorite album at the moment is Offspring. | stole a copy off someone a couple of
months ago and haven't stopped playing it since. | prefer them to Green Day who are
a bit too cartoonish for my tastes but I'd rather that than Boyzone!

What shite jobs did you have before becoming a full-time musician?

| was a trainee environmental officer which sounds dead posh but was actually quite
smelly. After that, | became a production control supervisor in a factory which | hated
because everyone there was so boring. Thankfully, The Skids came along to rescue
me and | haven't done a proper day’s work since!

‘Who or what convinced you to sell your soul to rock 'n’ roll?

The thing for me was seeing Mick Ronson play with David Bowie. In those days, riffs
were like hooks. If you think back to ‘Ziggy Stardust' it isn't so much the chorus you
remember as Ronno's guitar. An example of someone doing that now is the bloke in
Oasis. He's ******* excellent.

Most shaggable rock star?

Again, it has to be Ziggy-period Bowie when everything was kind of blurred. As for
the female side of things, | wonder if Geena Davis can sing?

Most memorable gig?

That has to be the White Riot tour featuring The Clash, Subway Sect and The Slits
which | saw in 1977 at the Edinburgh Playhouse. | know it's cliche but Joe Strummer
and all that lot really did change my life

The most embarrassing thing that's happened to you?

| did an interview in the States with a network TV programme called Entertainment
Tonight. This thing goes out peak-time, so | was dead chuffed with myself and
bragging about it to all the lads. Anyway, the show comes on and they're using
subtitles because they can't understand a word I'm saying!

Biggest fashion faux-pas?

A pair of purple loon-pants which had extra triangular pieces sewn in to make the
flares even wider.

If you were going to form a tribute band who would be the object of your
adoration?

I'd go and find myself a nice smoky cocktail bar and do an hour of Leonard Cohen.
What a lot of people miss is that his lyrics are actually quite funny. Not in a 'ha ha ha'
way but there's a lot of irony which | know certainly makes me smile.

What musicians would be in your dream band?

John Bonham on drums, myself and Mick Ronson on twin lead guitar, Glen Matlock
on bass and Kurt Cobain on vocals. The Beatles wouldn't get a look in'



By Lewis Crow

"There's one legend that says the heroes arent't dead at all,
just sleeping underneath the hills. And one day theyll come back"
~Ninian Dunnert

Restless Natives

In many ways, "Restless Native
narratives like "The Storm" or "The Red Fox” explore one particular part of Scottish history.

Restless Natives' is unique in that it encapsulates the past, present and future of the great

' is Big Country's most Scortish song. Whereas other

Gaelic nation. It does so by speaking to the core of the Scottish psyche, summarizing the
desprir and dreams of a people.

To properly analyze "Restless Natives," we must for the moment completely detach
the song from the movie of the same name. In good time, however, we will retum to the
quirky Scottish comedy

The song begins with the now-familiar strains of ebow and bagpipe guitar. This

creates an aural landscape of Scottish moods for the listener. The first stanza is an almost-but-

not-quite literal recitation of the 14ch stanza from William Wordsworth's narrative poem
"Rob Roy's Grave:"
ALONE AMONG THE HILLS AND STONE
THROUGH SUMMER SUN AND WINTER SNOW
THE EAGLE HE WAS LORD ABOVE
AND ROB WASLORD BELOW
In quoting Wordsworth, Suart Adamson paints a delibes

picture of Scotlands "glory days”

swhen the nation was prosperous and the clan system was at its peak. Noble chiefslike Rob Roy

ruled over great expanses of beautful land. Life was good
All that has changed by the time we get to the second stanca:

240 YEARS

WE LIVED WITHOUT HOPE AND WITHOUT PRIDE

SO WHO WILL KNOW WHERE THEY COME FROM

WHO RAISED A TORCH FOR THOSE WHO DIED
This requires a brief explanation of Scottish history. Although the nations of England and
arlier, by 1745 the desire for
dence was not quenched. So it happened that Bonnite Prince Charlie, who considered himself

Scotland had been united more than a century ottish indepen-

otland, launched th

the rightful heir to the throne of and most celebrated attemp to
set Alba froe. His rebellion was a failure, ending in defeat at the Bartle of Culloden Moor.
The English response was severe. So severe, in fact, that even the playing of

continued.




bagpipes and wearing of tartan were forbidden! Al traces of nationalism were stamped ou.
Hence, the first two lines in the second stanza of the song. As Stuart was writing in 1985, the
time was indeed 240 years since Culloden. The attitude of despir shows that in some quarters
at least, the Scots have never recovered from their defeat. They are a people longing to feel

hopeful and nationalistic once more.

Back in the chys before the clan system was broken, each clan had a bardan oral
historian who memorized, recited, and occasionally embellished the clanis historical decds. A
key part of the storytelling was the belief that better dhys were just around the comer. ‘The
barcs would speak of a day 1o come when heroes would rise up and restore the clan (and
and, by implication) o its former grandeur. These anonymous heroes are the they”

Seumrt writes of in line three. Line four expresses concern over the loss of tradition. Who in
this chay and age will render honor to the ones who gave their lives in defense of the land?
The third stana, the chorus, is a telling one:
BE WITH THEM
SUMMER SUN
< WINTER SNOW
THEY WILL COME AND CLOUDS WILL GO
AND SHOW THAT WE ARE PROUD AGAIN
Here Suart assumes the role of the clan burd, stating his idencification with "then” (the

heroes) and prophesying their retum. The dark days will be gone, and the heroes will restore

iH ALL WE LOST IN AUTUMN DAYS
CANNOT BE BORN AGAIN
STAND HERE BY ME
UNTIL THE WAYS OF AG
ARE ONE AND SAME
Autumn may refer to i

AND YOUTH

time of the beginning of the end of Bonnie Prince Charlie's rebel-
phor for the waning days of Scotlands gr
: alistically, in number four he seems to acknowledge

lion, or it could be a met ness. [t is curious that,

that what is gone can' be recaptured. Even with this admission, he conveys a tone of opti-
mism. The call for his people to stand with him and for the old and the young to be united is
at once visionary and elusive.

ves to bolster the realistic optimism of

s the first, and we end where we began:

The next starva, a repetition of the chorus,

his challenge in stanza four. The last stanva rep
Scotland in a time of strength.

What of the songs title? The natives are restless, waiting for their nation’s redeem-
ers. And the movie? Two restless Scotish youths take to robbing tourist buses dressed as a
clown and a wolfnan. They develop a
the irony. Like Bonnie Prince Charlie, their "revolt” against the established order is doomed to
failure despite whatever popular support it may have. When compared to the heroes envi-
stoned in Stuart's song, these two prove to be a pale, low-grade imitation and a mest ironic
contrast. Scotland will have to wait a lot longer to be set free.

As with all of his finest work, Stuart Adamson created a complex, multi-layered
portrait in the song Restless Natives” It docs what all good art should, namely capture the
spirit of the people it secks to portray, and docs it in a way that is only matched or excecded by
the complex tapestry of Scotland itself

Robin Hood-like reputation, which only underscores
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The musician, who became a star after scoring hits such as In A Big Country and Fields of Fire,
joined Alcoholics Anonymous when he realised he had grown to hate himself because of his
drinking

“Leould try to think of a lot of artistic reasons why I drank so much. but basically there weren't
any," admits Adamson. "The truth is I drank because I wanted to.”

His alcohol consumption first raged out of control when he found fame as a teenager with TV
presenter Richard Jobson in new wave band The Skids. "I come from a rough area of Scot-
land," he explains. "I was in a successful rock n' roll band at 19 years old. The world was my
oyster and I was pretty wild

[e]
ig Count

inger Stuart Adamson has rev

led how alcoholism nearly destroyed his life.

Mankood
"We did a lot of hard drinking, but it was always that way for me. 1 grew up in an area where
it was socially acceptable--you proved your manhood by drinking lots.”
It was during the Eightics that Stuart's drinking problem escalated and became an open secret
in the rock world.
"I didn't drink constantly.” he says. "But when I did drink. I would drink really heavily
“Idrank phenomenal amounts of beer and whiskey beeause that's what I'd grown up on.” he
admits
“"When I was drinking I'd be really lairy and could be spectacularly unpleasant to people
“I was never a violent drunk, but maybe if 1 had been I would have stopped more quickly
because someone would have beaten me to a pulp and I would have been forced to stop,
“In the end, I decided I had to cut it out because I liked the sober me.
“Irealised that it was easier for me to achieve the things

itch

“Nothing terribly dramatic happened when I decided to ditch the drink. 1 just woke up one
morning and was fed up with having to worry about what I had said the night before.”
Stuart joined AA—and swears he hasn't touched a drop since.
“The weirdest period of my life was just after I'd given up drinking. I didn’t go through the
s that some people get—but I was worried it would affect my creativity,” he says.
“I wondered if the drinking was where some of my ideas had come from. but then I started
writing again and I knew it wasn't true.”
Now Stuart has returned to his native Dunfermline with his wife of 15 years
children, Callum. 13 and Kirsten, 10, afier spending a year living in Florida
Big Country are heading for a comeback after being handpicked by The Rolling Stones to join
them on the European leg of the Voodoo Lounge tour and releasing their new single You

Dreamer on Tuesday
Ha 443
“I'm a happy man now,” says Stuart
“I've had a great summer performing at festivals and staying at home with my family

“I'menjoying my lfe. Wihen people offer mea drink 1justsmile and tell rem they wouldn't
if they'd ever seen me drunk.”

wanted to do without drinking

ndra, and
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Why rthe Long Face
Album review by Tom Kercheval
reprinted from The Slate, February 13, 1996

Way back inthe early 80s, there were three bands--U2, The Alarm and Big Country-who were
regarded as of a new, d ly-minded, musical movement

‘While The Alanm 1o longer sounds, and U2 has become a bloated money-making machine of
Hindenburgh proportions, Big Country has weathered the years with their integsity fully intact, as well as
their often peerless high standards of songwriting

As proof, check out their newest, and possibly best, release, I¥y the Long Face, a collection
of sixteen songs that attests to the ideals and ambitions which have fucled this Scottish band for nearly
fifteen years

I K. most
Big Country." still a consistent favorite on many

ber the band solely for their 1983 smash single, "In :
altemative playlists.

Unfortunately. though, sporadic U. S. touring over the years, as well as a continuing game of
musical record companies, has reduced the band's stateside profile to just a notch above obscurity. But
Scots are known for their perseverance and, with 11y the Long Face, Big Country scems intent on rees-
tablishing themselves in a big way on these star-spangled shores.

‘The instrumental ferocity of the album's first single and opening track, "You Dreamcy
matehed only by the manic desperation of guitarist vocalist Start Adamsants ric,a, i lncs ke “How

me/if T'm lost” harrowing tale of live: and
potential unrealized.

Big Country has dealt with themes of loss and struggle before, but us
worldly perspective. This time, the songs are less anthemic and
which are rarely considered within rock-n-rolls often cliched vemacular.

*Charlotte,” for instance, delivers a heartbreaking portrayal of a bulimic woman's futile quest
r«r love within the confines of an abusive relationship. From another perspective, “One In a Million,”

despite the trite il a refreshingly mature view of the inherent difficulties in maintaining a loving,
! i Adamson asks his long: ion, “Are you one in amillion / or just some

ally from a broader more

of

baggage from my youth?"

Bt fest you think that sorrow and moody introspection are the only tems on this men. the
band also manages to ofer up the oceasional slice of humor. In “Post Nuclear Talking 1
ample, Adamson takes on the character of a comical, mishap-magnet, wh just
inthe world. *I fall down every time I drink / I wash and all 1
someone else’s pants.”

As always, Adamson's lyrics are insightful, intelligent and often quite moving, but the big
generator beneath this album is the music.

The trademark Big Country wall of sound is as rousing as ever, led by the innovative, Celtic-
tinged guitar work of Adamson and Bruse Watson, Tony Butler's majestic bas ines move with th grace

it seem 10 find is plce

of wild deer and the i Mark Brzezicki is the perfe bi ftechnical preci-
sion and raw aggression.
Add in, guest by The Pogues and an all.

tion and IWhy the Long Face beomes s i wave ot inspiration and originalit in the offen stagnant
waters of the music world. 11s really something to hear, and is a reminder of where newer bands like Live
and Superchunk must certainly have derived some of their carly inspiration.

But perhaps writer Martin Scott said it most poetically, when, in the U. K. magazine Making
Music, he stated, “This album urinates over most of the [newer bands’ material] from a great height "

So, with Mr. Scott's thought in mind, the next time you purchase the latest release from the
newest cardboard-cutout guitar band. choosing to once again ignore that beckoning Big Country bin, you
might want to remember to wash your hands when you get home.

‘You might also want 1o remember 1o keep an eye out for Big Country's U. S. tour this spring,
“Their live shows are legendary in the U. K. for good reason. You don' want to miss them
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In our last installment, we found our heroes battling it out with the US Postal
Service in an all-out postcard war on AOU headquarters! We got all inds of postcards! A
notable one was Bill Holliss' futile attempt to win me over with a "Malibu Shores” (an NBC
show, it says “Dreams. Danger. Desire.") postcard featuring a semi scantily clad blond
female and what appears to be several rejects (2) from "Friends.” He's got guts, though, 1
sive him that! Also Donna Miller's “Little Man of Shiloh (Tenn)" postcard with an 8" tall
stone pipe in the shape of a Native-American "Thinker." The artifact was found buried with
it's deceased owner and when vou whistle the theme from My Three Sons next to i, it plug

it's cars and winees... ok, I made up the last part, I admit. Anyhow, the onslaught was tough
but, armed with a hat and much courage & determination, I separated those who would
prevail from those who would be fallen. And when the dust cleared. it looked like this:

Donna Miller - A Certain Chemistry & Chance UK 12

CJ Kitsos - NON! UK ep ed

Andrea Weeks - King Of Emotion UK boxed cassette

1 might also mention that I got a very special posteard from Joel Zaborny. If
postcard content did count, this guy would have wrapped it up in a heartbeat! Joel sent me
a13-yr old color Big Country postcard (reprinted elsewher
13-yr old posteard!) that he hated to part with it, and I can certainly understand. So I'm
sending the postcard back to him - along with an autographed copy of the UK Im Not
Ashamed #2

in the issue)! He wrote (on the

cd

nEw [oNTeit!

This issues’ contest is a toughie! You'll really have to get out your super-duper mono-
chromatic all-purpose guaranteed Thinkin' Cap! If you read a newspaper, and do any
of the puzzles, you probably know what a Cryptogram is. If you don't read a
newspaper, you're probably saying to yourself "ugh - if this involves dead bodies and
the postal service, count me out on this one!” No dead bodies, I promise What you
must do is decipher the phrase below by decoding the "alternate alphabet” that T
have used to create it. Naturally. the easy way is to tackle the small words first, then
apply what you know 1o the rest of the words. Here's the phrase:
VHQTR HW ONJR VHXFT WH TVKGR

Its a phrase from one of BC's earliest, biggest hit singles. Here's how the
contest works - the first two posteards I receive with the correct answer will win,
respectively

Steeltown UK limited Gatefold LP
Hold The Heart UK Gatefold double 12" with BC interview
Both are great pieces to have, so please, if you win and already have it,
pass it on to someone who doesn't!
These prizes were donated, respectively. by David Wright in the UK. and
Tom Kereheval (who bought the double 12" on his trip, detailed clsewhere here). Td
like to thank them for their selfless spreading of BC collectibles




THE fickle nature of fame is a concepl thal
coukd have been inverted for bands ke Big
Courlry.

In the right place al the right fime
for chart success, then other things come
akorg and our lads go back lo playing be
fore a smaller albal passionale audience.

Even someone in this office. and
a fellow Scot 1o boot, was surprised fo see
thal s ot were ‘il goi

Yel ksten fo the operer, the disl
lusioned and sympatheic You Dreamer. with
ils metalic sheets of giitar and earthy com
nitted vocas. If tlis was Bob Moukl and
Sugar. which il caslly coukd be. our feroes
woukl be on the front cover of unpleen
magazines, nol relegated 1o the foolnotes,

Yes folks. if you haven! kstered
to BC for a whike, the so-called baggipe
gilar solos are largely abser, and the OTT
imagery and rheforic has gven way lo per
sonal ok,

Whalever the reason. BC are un
tappy wilh ife fear, despondency. fury at
betrayal of okd vahies) althoug)
lheyve a way wilh a winring chorus that
Keeps even we oplinists on side.

Despile the odd experiment. tlis
is standard Big Country~a sold, occasionially
imspiring, bard rock band.  And as such,
worth tlis hour of your lime.

Review reprinted from

Bury Times 6/23/95
courtesy of Tan Grant

@ ever,

1 wouldnt bet too much on a
Big Country revival. Even in their
heyday, they were widely derided for
their workmanlike sub-anthemic gui-
tar rock, and they are now possibly
the least fashionable group in the
universe. To my ears they were al-
ways struggling after their first
album (the one with two songs I al-
ways liked, Chance, and In A Big Coun-
try, although I would never have told
my friends).

Their last big hit was years
ago, and mediocre groups tend to get
worse when they get desperate, so it
was with minimal interest that I put
on their new album, and with aston-
ishment that I heard tune after tune
of the sort which if they had re-
leased them in 1987, would have saved
their career (particularly the first
song, You Dreamer). And so I must
type the words 1 thought I could never

type: new Big Country album, rather

good.

Review reprinted from

Daily Telegraph 7/22/95

courtesy of Ian Grant
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Big Country/Greenpeace

The NON! video: Post Nuclear Talking Blues
Concept Document

29 September 1995

To: Jeremy Azis/lan Grant

Having watched a lot of the raw footage from which the video will be constructed
and having drawn up a shot list, here are my conceptual thoughts on how it might
fit together.

1. The key footage to use, I believe, is the recent stuff'from Moruroa and the key theme
is action. This should be the core of the piece. | have marked most of this material with
a single or double asterisk

2. There are a number of key types of foolage as follows

- Sweeping and fast-moving footage of the Greenpeace ships and the
atables in action. Some of the best is shot from helicopter.
- The French test itself. This is a dramatic sequence and could repeat
throughout the video. T am a bit wary of using the other explosions. [ think we need

to see the men in the control room too.

We should also bear in mind that another explosion is due literally any day
We may need to cut that in at the last moment

- The demonstrations. We should intercut the banners, masks and signs
from Polynesia with the material from the Netherlands.

- The footage of the Rainbow Warrior bombing and the RW underwater.

- Other footage of the earlier voyages and the beating up by French
commandoes

- The most recent footage of the armoured commandoes storming the bridge
of the ship and other marked shots.

3. In terms of order and edits:

1 would start and finish with the latest test pictures and use that "flash” as a
‘motif throughout. (New idea: could begin with the man blowing a conch shell - see
later, then the explosion)

T would come into the film on a helicopter shot and then pick up that
sweeping rhythm throughout, which fits the pace of the song

One wants the story to show the two forces who have been fighting over
this issue for almost 25 years

The figures of the demonstrators, the man on stilts, the man with the sign
round his neck, the man blowing the conch shell, the demonstrators in the skull
masks and capes could appear and reappear throughout

continued. . .



The Maori dance is also very good and could be fitted to the rhythm of the
song.
The shots of the Rainbow warrior should be used in sequence, wherever

they appear

First: the ship leaving London, then the early actions (on Ecology in Action
ape as marked). Then bombing. Then RW underwater
The material on Ve hould come in before the Rainbow Warrior material
(1972 / Ecology in Action
So there is some kind of chronological sequence but these past-clements are

a s

background to the current material

4. That's all folks. Any further meaningful thoughts I will fax through later. Will
call you Saturday anyway. Hope this is of assistance.

Best wishes
John
»x of the actual document [a fax]

Reprinted from a Xe
courtesy of Ian

Madn el in Moizow
Stuart Adamson acknowledges the lowpoint of Big Country's career was a disastrous junket to Moscow
preperestroika to launch the Peace In Our Time albumin 1988. But even that is turned into something
pesitive by the upbeat quitarist: 'l feel a strange sense of pride at being involved in one of the b?@l
public relations disasters in rock history," he grinned.  Two hundred journalists lurched around the
capital of the old USSR, the band played  hall with less atmeosphere than the moon, and everybady
complained about the food
'l am seriously planning a reunion for same of the folk who were on that trip," says Stuart, adding

ruefully, "But it certainly wont be in Moscow”
[oic counv ]
¢ 8 .
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Joel Zaborny's 13 year old BC postcaral
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RITCH & DIANE ADAMS -
DAVID ANDERSON -
LOWELL AUSTIN JR -
EDWARD BAPTISTA -
JOHN BERKEY -
MICHAEL BICKLEY
SHEA BROADERS -
HOWARD BRYAN -
ROB BYS -
DREW CAMERON -

STEVE CHAPMAN -

JEFF CETOLA -

CRAIG CLARK -

ED CLARK -

JEFF CLARK -
ANDREW COOPER -
LEWIS CROW -

ROLAND CYR -

CAMERON DAVIS -

STEVE DEASLEY -
PHILLIP DIXON -
LANCE EAGEN -
ERIC ETHIER -
MICHAEL FISCHIO -
DIRK FLUCKIGER -
RHONDA FULLER -
CHRIS GALLAGHER -
JIM GANNON -
BILL GOLDSMITH -
JOHN R GOUVEIA -
CARL GRYZBEK -
JOHN C HARPER Il -
KEN HASTINGS -
BILL HOLLIS -
GREG HUGHES -
LAURA JANKOWSKI -
DOUG JENKINS -
DANIEL JOHNSON -
ANDY KASPARIAN -
LAURENCE KEOUGH -
TOM KERCHEVAL -
CJKITSOS -



COLE LAUBER -
STAN LENKIEWICZ -
ROBERT LINGAUR -
ART LOVE -
CHUCK LUTHER -
PAUL MCALLISTER -
JENNIFER MCCARTY -
NORA MCHUGH -
MARGARET MACLACHLAN -
ROMAN C MANGAPIT -
RUSS MARLOWE -
JEFFREY MARSH -
KYLE MATSUYAMA
STEPHEN H MAUDLIN -
ROB MEEHAN
DONNA MILLER -
DYLAN MYERS -
FRANK J NOONAN -
MR LYN NORICKS -
TIM O'HANLON -

JONI ORR -
ERIC ORSECK -
JEFF PATTERSON -
MARK PEARSALL -
MICHAEL R PETERSON -
CHRIS RAATHS -
STEVE RIST -
DAN RIVERA -
PETER ROCHE -
LES SCHRIBER IIl -
JAMES SCHUBERT -
SALLY SCHWARTZ -
FRAN SEAL -
HOWARD SHAPIRO -
TOM STIEBER -
BARRY STRICKLAND -
MARK TAGLIATELA -
GREG THIELE -
BEVERLY TURNER -
DANIEL VANDIVIER -
SHERRY WALLAGE -
ANDREA WEEKS -
JOHN WEIGEL -
JERRI WILMORE -
LUKE WILSON -
ALLAN WRIGHT -
CLIVE YOUNG -
JOEL ZABORNY -

please inform me of any corrections
or change of address - James



LIVE ﬂ_ﬁml'['ﬁ ON CASSETTE!

1) "Big Country... and the 7 year itch”
Minneapolis 1993 live show from DAT master
on 2 Maxell XLII 100-min cassettes - $9 postpaid
2) "Rockpalast"
March 1986 German live show, terrific sound -
on 1 Maxell XLII 100-min cassette, this one includes
‘Rain Dance," "The Storm," "Where The Rose..

other great early tunes! - $6 postpaid

and many

SPECIA L : both shows for $13 postpaid!

Send letters, orders (imade payable to James d Birch),
complaints and submissions to:

AL ©F US

=

R cios t
and here's Lowell driving his new mower back to his home in the
mountains of Alabama. A very fitting goodbye for this AOU
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